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A friend of mine once pointed out that an ime ag
trace the :;dir“mﬂs of Williom Blake’s literary cosm olo\,v back
to his acidic and physical printmaking process. In words,
the reverse-engr c.\red. anti-metallic incisions that Blake
burmned into cc plates lent a great deal of their intensity 1
ele ond hell. The process of engraving,
in this view, served both to influence and to enact, on a chemical
level, the fiery theclogy that Bloke described.
minded of this while looking at the photogrophs

of David Maisel. Several images in his recent photographic
series have focused on the wounded remains of |
ried alm
upon edges of gold r
heaps, ocross sIur"pS f clearcut forests, over zinc pits and
lagoons filled with the excavated waste of tungsten ore. Other
images depict the grids of Utch’s Great Salt Lake periphery,
where prism
geometric holding ponds, thei

These cre ‘landscopes undone’, Ma
es‘rcl‘.gcd, made unearthly. At first glance these even appe
be abstract paintings - o aps a pholographic homage to
Mark Rothko or Richard Diebenkom, In fac
are less imporiont for nnurf 1ol cesthetic effect than for what they
reveal about the process of photography: it is the chemistry of the
photographs that brings us back to Blake.

In what seems almost deliberate irony, the means
of developing and pri these images has every
common wilh the pollution that Maisel’s imagery illustrates. The
printed surface of the photograph not only represents these
damoged landscapes, it also chemically reproduces their fracial
-opoqrooh-os In both coses, metals mix and precipitate out of
uy prcmroc. solutions, leaving visible abstract imagery
icals into chemicals across surfoces,
are both the subject matter and technical means of
photography.
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Jture
other level of re nce, ums, set ogainst o
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it, arti q.'m g new metallic londscapes grown in mini

|O'1€y in space. T-vs ca mscrosolc’ cr is @ cor n'x‘J.'ison Me
imself x->|in‘.i.'l\__f makes: ‘they are microderrains’.
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here the me

y urns exhibit visual
sur[{ycs of Maisel's lokes ond tailings fi

s of photographs. In
n grids of a commed

work shows that the boundaries don't hold, 1
new accidental imoges are born of
cosmology, made of ¢
a chemical contir
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