Living in Oblivion

For more than zo years photographer David Maisel
has shot aerial landscapes with an eye on documenting
the environmental impact of human development.
Last fall, he completed The Lake Project, a series of photo-
graphs of Owens Lake, which was drained and destroyed
gver the course of a 13-year period (1913-1926) Loy

"'hnanmurl.u]m Angeles. inlhemienenmgd ecades, -

this east-centrabtaliornia lake has becorie the highest
SOUrCe ufparncuiale matter pollutionin the United
States, annually emitlfing some 300,600 tons of dust’
containing cadmium, chromiwm, arsenic and other
materials. The process of shooting this manmade

anvironmental catastrophie made Maisel deeply awarg .
Hf {H# R an and psychiccosts of creating cities. ©
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of the destruction of Owens Lake. For subject matter, the
city's network of overpasses seemed like a logical point
of departure: “Freeways prgvide a natural place to start,
as they're the nrganizalinngl method of L.A. in particu
lar,” he says. “The ity is shaped by them.®

“Ever since Dickens,” "-Iai"(:{“}.l:nntinuvs “there’s been
an awarenessthat urban I]wng?xanlaau,rtam kind of
toll. That leads to ahenation, especially in LA, because
of the way it is structured around thedfyeeway. It doesn't
allow fbr human-interaction; itSupplants . That be-

comies reallyclear from the air™

Maisel's photographs may be shot from on-high but
his I'u_ln'u-lnﬁhuuuhﬂ |mage\\ are firmly down-to-earth
“We're. ;hJJ complicit in this;* hL'[C;bﬂ.‘l“r‘tS of ourufin:
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“Neighborhoods seem to go on forever in L.A. There’s an infinite grid with
no scale differentiation over this vast swath of domestic architecture.”
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“L.A. wasn’t made through the most wonderful planning and it’s apparent.
What's resulted is really a wasteland, but it must have been a paradise

at some point.”
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